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The discretion of social conversation, even among friends, is exceeded
only by the discretion of ‘the deep six,’ that grave wherein nothing is
mentioned at all. Emily Dickinson, that lyrical spinster of Amherst,
Massachusetts, who wore a strict and savage heart on a taffeta sleeve,
commented wryly on that kind of posthumous discourse among

friends in these lines: “I died for beauty, but was scarce / Adjusted in

the tomb, / When one who died for truth was lain / In an adjoining
room. / He questioned softly why I failed? / ‘For beauty,” I replied. /
‘And I for truth,--the two are one, / We brethren are,” he said. / And
s0, as kinsmen met a night, / We talked between the rooms, / Until the

moss had reached our lips / And covered up our names, -
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Thou still unravish'd bride of quietness,

Thou foster-child of silence and slow time,

Sylvan historian, who canst thus express

A flowery tale more sweetly than our rhyme:

Thou, silent form, dost tease us out of thought As doth eternity: Cold
Pastoral! When old age shall this generation waste,

Thou shalt remain, in midst of other woe

Than ours, a friend to man, to whom thou say'st,

"Beauty is truth, truth beauty," - that is all

w

Ye know on earth, and all ye need to know. =

MY % =N Y SHF32” “Thou still unravish’d bride of
quietness,/Thou foster-child of silence and slow time” ~" 3RgE 12 6 O
PEEDDOL R == N VR RNNIR NN Y
INY — RSP Q1 i8e° DR {20 K &~ “Beauty
is truth, truth beauty” ~J 2@ QB Q WM 2y I S SIE SN
MWEE- W REIRKERKVO S A QEVE
2 QRIEOE Y EEK I | died for beauty S FEH -0 TEH
7S ELO U4 “person” AU Y QN IR N IR YR Y —
REDUL SRS S LERIPNOL IEKVKVES |
W RO RIKES2 QVRIEVS | &EIV-0180° s —2
A3 TR N TR ©1 IR SIS SEH L SR 0

240 NGRBORVRS s 0HIFE Y0 S WEISR QiR
(“the authenticity of imagination”) &W{R# " TEER B MEL WV
WS REIKLVED S RN QR ULUNROT0RD IS
4% 5 ; (“Imagination may be compared to Adam’s dream — he awoke and
found it truth.™) VA ¥ 250~ DR OV s — NEHSBE

12



i

-
—

SLEEMVLTEY | HOLFEUDV O QEE LN
W S0 SR R EKER AR 0 VR BER QIR
HOREOUSRQAWVPLH DY RNINEL N IN—2Q
KB RUEZ Oy — D BHIEKEH b HVBEERORE
D ALEEE D D22 H 0 0 SR

W7 A — N QIR R HINEESHERNBUE S SEEESK
WG Q U S O TNy NN N QR BN §
SOEHoVY LR ORS | &P 0 EEE N EH A0
AN O EEECEMON o] WRMENS S
WERI OV 250° [ died for beauty ' 7230~ O -0 e $iz
o HEEE-U 4690 “until the moss had covered up our lips and our
names” $3820° #2128 “until the moss had covered” ~J 435 O $~4Q
<=7 “yntil the moss covered” A 46 O (v 546 2° {21200
HOREoRWoI~ RS F— Qi v v’ i
LEIT L RS0 R- DO W EEHO N KR RS WOKREIT
BWORDOVEHUS RS P ETNVE Y 207 RN
113507 “between the spaces” UL S W QHE LNV E LR
A BREORGS SRR RECRBOEMo L
SUTIEEHEREH OS2I IRD RS040 N &
BN« A& X O NG Lyric Time 2240 5 \WYTHE D4 5 5@ 17
MR QI E P HEH YRR 0 B QI EEEH oL Lo
REEEHOEHE WO HE SRR D hwar N2 A L0
2850 O 0 H Q HEHWESS -0 QI DO WREFEU S W 5427
W LI A NN N B ET © Q- BHEE S IREHVER
00 Q 1385077 HEE RTINS TR S pe
DB B X Q “graveyard school” £-11 ) D NEENE QY

P RQWER INTH NNNEST NNKSIE HEGE O
S Q QIREHWEE WY EKXSEHFES - HEEmEWKE
DL s0” IXHZR -0 5 s oEEHTNH O RS e DK
HOEZ IWAKR T NN N Qi QIREIEE A 550°

© TRADIRN  2NDIDPAX; VHD - IRy AN
LN F NN R SK WK R EXIBESRT m—
AL ERENKDRABE 108 O IXIQ NG
RS WEZON 1 ZNOHLELEWL e D N7
TN TN — 2 QERE L A0 1 6 O N IR EIE ST 1)
HREUBIRUVSOCQRPESHST H DN 0R@R-
OO XIS IKE VT m— 1 DL ORECHEMYFHES
ORI SNEHHEES T MmE,; 8o’ svOIRE
METH >N NQEER | > Ve WEMHMHEER L QD 0oX
T BHHBE O ERE MBS IEHY O W S8R0
7 R T S 3652 IR O W 550038 Sl O 42500
H Y NN0QHrAZ 1030 O (vt WIS 1 B-H g romE Q
HEREREEHVENE S VR OWREESEHKI 0
WA O T ) - TR B 208 00 R RS W
WO RN 200 IE50° LN N Y NI N K G IR
FREH O N R OROKE YR oXIEDIIRE | R mas
SIS AHE ORI QEREE XN L R 0 [RE S E -V 0
B0 a0 2 0 7 KR SCHPS O U Ol RE
SO AHEE A SV o0 8V -0 A EEER QA W R 0 B N O WS KT

13



K% QMR E@WREHORE v VIO DR-00e 0
LTRSS BREHEYW v TXES) BHENERWINE
EHIVRH VU0 KELY OB QN RE
B QEH S B KR IMEE L R0 £ 00 oSSBT H 0
AR H YNNG “Nature” WO OHIE IR 0oEES |
EIEWN O 420 2000 48 25005 °

H SN NR 42 D 2 D NAOBIRIT O 2 N ) 2RSS I A H
BWE Tm&) Leefion” HRVIEVEGREZ AR D
A NORT D DN SSEREH VDWW EHE DT HIR S A SITE 1A O
MR EARE O WP IIE O 5507 AR R S MIRE
REERC SR O TR Vo OBREMEBEHEW 2
HAREEO M 555 T QEbHU 4 BRIENIEIG 001 ) -y
MO O’ HE O W QIIE NV O QI
KUQEREKHY 302D QU DI VN1 138082 1
<P QIIE A DM Bt HEV O QI SRS B
R RS RS 8 I~ O R ORI R 2
MEE A0 0 L O T Q0 R ORIBEO W o QK
SERHWERE OOV S0R 20850 Thx
DRN - REDNPAN ) OXIRIREE LR SN
N s9r0° M) QHZE-VS0 R TR ) 18 TXE) U0
o QoS B QIR QI IE LR O ¢ o I
FERSEET King U d e oRES I, ORE
WA O WL TRXERN » DB N K IR
BRSO P NRY DR HECHER RY QRIS OEN
YR 42ua0” BKEE Q-0 ) sQImER AUy Q RIKE 148 sOIIEE Q K-y
Q0 QWEEH D HEWE DV O HREREN §-0 QR ikl

B Qm M N Y D ASXIGEWE SN v
TN T AN M A2 SSEE 0 O 42 Q 345,80 &0
MR UED W00 IR NN QIR VORE W)
BERUKERLO TRXERN 2D RN K| QHER O —
LD L O CEIEER i< S v
S RV HEQH S TR XRN « 28D h NN Y
HEe N~y N M4 R SHIENE HEZLRW-P O 5
KOS T SVERIVS A0 TS NN NESKEHOR
TRV Q9 QEHE AR 00 X 2\ A O RSO0 U o 2
7 RKE SRS ERESHEV O WVERIG S oilERE
SHESERH W OUHD 5 WEHBCIIERSK-HEK
<EHS | BHVOVERIN SO +REES KX =RXH
0] = NN N Q “genteel” SSRIEK 1 46 O i nd 02
L3600 L FEIRE S ERIK 8 O 2 3 D g S 1500087 s D
WERZEHHUOPQHES D M NMRT A KGWERS D &
EORLSHILEERIEFHEL AL ST W0 EEK N
HaL Qs S O 2° Johnson ROGIEH ST S
S e O PA—IND IAXERN - 2%DRNK
RERWLL [+HEHECELCUHME BEHELSm—0 2
TRIAFSHBE ST 0o — LI E 0 2 42 N ) S R#
HR e UREBOB OO 2 80° EOTEENERK OO
A DKW N TN A0 QU K W NERIRR 40T DO X
O MIECHEL B IIFENV Q- Q W IINWED i< 4240
WA O T IRN AE N NN 2 ERE R 048 O 2 I8 58
2° BRI HIN~ X XSRS 6 O D00 2 406
SEREHELUEO LS WEOUEOLHEO00" Wi

AR

14



N MRS S0 AR H R N

EifEEH

-

ERP 020 VBRESCKIHOMEWEE ORI T & AN
N & “impersonal” S${Efb 2" ML SN - L O VER
PHIFEREFEVL W 5 2 2850 (248150°

~ Ralph Waldo Emerson, “Nature,” Donald McQuade ed., Selected Writings of

Emerson (New York: The Modern Library, 1981), 3-42. $08E° + & ™ N 20
SIKER 05U 50 3 S HE P IXE O 20087 Lo BEHIS C — N\ LM
P mKEVRRERE VOO T WK-HE SEREHEV ST O
Q4125 ¢ v 520" “The ancient Greeks called the world %6 opol, beauty.
Such is the constitution of all things, or such the plastic power of the human eye,
that the primary forms, as the sky, the mountain, the tree, the animal, give us
a delight in and for themselves; a pleasure arising from outline, color, motion,
and grouping. This seems partly owing to the eye itself. The eye is the best of
artists.”
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o> Emerson, “Nature,” 3. € 48 % © 1 0 & &0 43 #I » FH ~" “Our age is

retrospective.” ZXF- 040 EE°
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CLEEL S O W 200" {02 Susan Howe, Singularities (Hanover:

University Press of New England, 1990) 532058 37 Shwar N XN S
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e~ Tennessee Williams, “Preface” to Cat on a Hot Tin Roof (New York: Penguin
Books, 2009) §0\8E°
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. Joanne Dobson, Dickinson and the Strategies of Reticence (Bloomington:
Indiana U. P., 1989), xii-xiii. sW&NEE’
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© Sharon Cameron, Impersonality: Seven Essays (Chicago: U. of Chicago P.,
2007), viii.

= Dobson, Dickinson, xiii.

2 John Keats, “Ode on a Grecian Urn,” The Norton Anthology of English
Literature 2 vols. (New York: W. W. Norton & Company, 1986), 822-823.

© John Keats, Letter to Benjamin Bailey, November 22, 1817.

™= Sharon Cameron, Lyric Time: Dickinson and the Limits of Genre (Baltimore:
The Johns Hopkins U. P, 1979), 170.
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